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AFFAIRS OF THE ASSOCIATION. 



CONDITION AND PROSPECTS OF THE AMER- 
ICAN ART-UNION. 

It will be seen, by a reference to the list 
of members, that our Institution is commen- 
cing upon the second half of the present 
year under prosperous circumstances ; and 
there is every reason to believe that the sub- 
scriptions will equal, if not exceed, those of 
1849. The policy of the management of late 
has tended to increase the return given to each 
subscriber, and diminish proportionably the 
amount expended upon paintings. This plan 
seems not only to be popular, but also better 
calculated to disseminate and elevate the taste 
for the Fine Arts. We hope it will continue to 
be so distinctly approved by the public, that the 
Committee will feel themselves justified in car- 
rying it out to a still greater extent, and devot- 
ing more expense to the illustrations of the 
Bulletin in particular, which may be made to 
afford constant proof of the progress of our 
Artists in those minor, although most important 
and interesting branches — etching and wood- 
engraving. The large engraving, we are happy 
to state, is advancing steadily towards comple- 
tion, and promises to be the most effective work 
of Mr. Burt, who has it in charge. The cha- 
racter of the original picture, which illustrates 
so cleverly the delioate humor of the great dra- 
matist, has been faithfully reproduced in this { 



copy, and the Art-Union will scarcely have 
conferred a greater benefit upon the country 
than by distributing impressions of it through 
the length and breadth of the land. The smaller 
engravings are advancing also in a highly sa- 
tisfactory manner. They will form a series 
most attractive from their variety, and at the 
same time valuable as specimens of the Artists 
from whose pictures they are taken. 

Their attention to the works just mentioned 
has not occasioned the Committee to neglect the 
interests of the members in the Arts of painting 
and sculpture. Besides the paintings upon the 
catalogue, they have already purchased many 
others, and are in negotiation for more, which 
will be as attractive as any that have previously 
appeared in the Gallery. 

The closing of the Exhibition on the 13th of 
the present month, for the purpose of repairs 
and other circumstances which it is unnecessary 
to detail here, have postponed for the present 
the hanging of these works. Among those 
already purchased, may be mentioned Wood- 
ville's Old '76 and Young *48, which we de- 
scribed in our last number ; a charming land- 
scape by Leutze ; the Thanatopsis and two 
other first class pictures by Durand ; Church's 
three landscapes, which are now at the Acade- 
my ; Kensett's large work, which is also there ; 
Ranney's spirited sporting scene ; Peele's alle- 
gorical painting ; two or three of Hicks's dis- 
plays of rich and glowing color ; two most deli- 
cate and finished sketches by Casilear ; the 
three landscapes by McConkey, which were 
alluded to in the June Bulletin; two scriptural 
subjects by Fasel ; besides works by Gignoux, 
Gifford, Hubbard, Thompson, and others. 
These pictures, with others for which offers have 
been made that will generally be accepted, will 
increase the numbers on the catalogue to about 
two hundred and seventy-five. A marble bas- 
relief, by Palmer, has been ordered, which, it 
is thought, will attract much commendatory 
notice. The subject is Morning, and the idea 
is embodied in a winged head — a conception of 
much originality and beauty. Arrangements 
have also been made to procure twenty Statu- 
ettes in bronze, to be included in the distribu- 
tion of the present year. Mr. H. K. Brown, 
whose Indian Hunter, was so much and so de- 
servedly admired, has lately designed a female 
figure for this purpose, which has been adopted 
by a recent vote of the Committee. It repre- 
sents a Girl Spinning in the graceful manner 
in which that occupation is carried on in Italy, 
the distaff being held under the arm, while the 
hands are employed in twisting the thread. 
A famous work upon a similar subject, and 
called from it the Filatrice, adorns the Duke of 
Devonshire's collection at Chatsworth. The pro- 
posed statuette will be partially draped, and 
about twenty inches in height. We shall en- 
deavor to present a drawing of it in the course 
of the year. 



, DELIVERY OP ENGRAVINGS, &c, TO THE 
MEMBERS OF 1849. 
The members of the year 1849 are informed 
that the prints from Mr. Smillie's engraving of 
Youth, and Mr. Darley's etchings illustrating 
the Legend of Sleepy Hollow, and the " Trans- 
actions," will be ready for delivery in the cour-;< 
of the present month, to all whose certificates are 
numbered between No. 1 and No. 15,000. 



HONORARY SECRETARIES. 
The following gentlemen have been appointed, 
since the 1st of June, Honorary Secretaries for 
the districts indicated opposite their respective 
names : — 

William L. B bakes, Chester, N. Y. 
Charles F. Bradley, Cincinnati, Ohio, 

Vice John G. Anthony, resigned. 

T. C. Chittenden, Watertown, N. Y.. (additional.) 

J. M. Chadwick, Newbury, Vt. 

S. Collort, Huntsville, Ala. 

George H. Doane, Mount Holly; N. J. 

John Duff, Kingston, Canada. 

'Joseph W. Fitch, Palatka, East Florida. 

Vice R. R. Reid, resigned. 
Dr. Lorenzo Frixk, Shallotte, N. C. 
Jeremiah Fen no, Bangor, Me., . _ . 

- j. Vice Theo. S. Dodd, resigned. 

J. C. Frisbee; Fredonia, N. Y. 

F. Grant, Exeter. N. H. 
James HoFfman, Herkimer, N. Y. 

G. W. Hunter, Lubec, Me. 
Isaac Lane, Meadville, Pa. 
Edwin Longfellow, Machias, Me. 
Henry G. Maynard, Fitch burg, Mass. 
F. C. Messinger, Clinton, Mass. 
James McMillan, St. Johns, N. B. 
Nathan Merrill, Charlestown, Mass. 
Alfred P. Nourse, Ellsworth, Me. 
Milton Robinson, Mechanics Fall, Me. 
Nathan Seward, Fayetteville, N. Y. 
Thomas L. W. Stark, Jackson, Tenn. 
George T. Shannon, Dansville, N.Y., (additional.) 
J. King Skinner, JEllicottville, N. Y. 

L. H. Straw, Lowell, Mass., 

Vice Chas. H. Hey ward, resigned. 

J. G. Stanley, Lenox, Mass. 
George Thompson, Corning, N. Y., 

Vice John J. Stoddard, resigned. 
Henry Towle, Haverhill, N. H. 
Giles Y. Van Debogert, Schenectady, N. Y., 

(additional.) 
E. D. Whitaker, North Adams, Mass. 
Hon. Charles Young, 
Charlotte Town, Prince Edwards Island, N. S. 



THE CLOSING OF THE GALLERY. 
The Gallery will be closed on. the 13th of the 
present month for a few weeks, in order that cer- 
tain necessary repairs may be made. All who 
have business to transact with the Institution 
during this period, are requested to call at the 
office in the rear of the Gallery, on Mercer-st. 

CRITICAL AND DESCRIPTIVE ARTICLES. 



PAINTING AND MUSIC. 

Each of the Fine Arts may be regarded as a 
peculiar natural fountain of pleasure, the most 
purely mental of any that it is possible for beings 
constituted as we are to experience. In this re- 
spect they all resemble each other, and rest on 
common ground. They each, including Poetry 
and the Belles Lettres, tend to refresh and invi- 
gorate the soul, to restore the youthful zest for 
beauty, and re-light the common gray hues of our 
daily life with the radiance of sunrise. We 
experience kindred emotions in beholding a fine 
picture, in hearing fine music, and in reading 
fine poetry. A glow comes over the spirit, a 
rapture, which comes from no other source— the 
elevation of Art. This is different in respect 
to each Art, and yet similar. 

We contemplate a fine painting, for example, 
under circumstances which tend to a calm re- 
flective enjoyment of it. The quiet of the exhi- 
bition room, the noiseless space which intervenes 
between us and the, perchance, intense passion 
depicted on the canvas, the immobility of the 
scene, which changes not, though we scan it 
through and through, all these circumstances, 
which grow out of the i very nature of Painting, 
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